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T
he evolution of the alternative art space in America follows its own punctuated equilibrium, in uence y national 
agendas, cultural contexts and funding trends. In the 21st century, we speak of institutional branding, corporatization, 
and globalization, but Mobius interprets these domains in its own way. Mobius increases its interests and engagements 
through attraction rather than promotion. 

In 2002, the Mobius Artists Group celebrates 25 years of existence. It sounds simple: a group of artists got together to make performance 
work in a nonhierarchical way, and decided to make a space for the work. Apart from presenting their work, there was the affinity of shar­
ing the space with other performance and visual artists to present as well. And while many of its members have changed, the resident and 
guest artists continue to inform and manifest new developments in the art world. A group exhibition of members of the Mobius Artists 
Group will be on view here during the month of October, and Mobius opens its doors to another 25 year old artists group in Boston, the 
African American Master Artists in Residency Program, for a talk in January, as part of the ongoing series, Reports from Afield. 

Fort Point Cultural Coalition Public Art Series: image from Redefining Open 
Space: Phase One, by Lisa Greenfield and Jennifer Moses, May 2001. 
SOD on the Summer Street Bridge. 

In the past two years, Mobius has increased its commit­
ment to the cultural life of Boston both within and out­
side of walls. It is not often that a work of art has an 
immediate, dynamic impact on the dialogues and daily 
life of the city, but several of the projects of the Fort 
Point Cultural Coalition Public Art Series have 
managed to do just that. Mobius, in conjunction with 
its Coalition partners (Fort Point Arts Community, New 
England Foundation for the Arts, Revolving Museum, 
and Volunteer Lawyers for the Arts), is continuing the 
coordination of a second year of community-driven 
public art works in the neighborhood. The series has 
had a beneficial effect on the public's awareness of Fort 
Point, and on the real estate dialogues the Coalition has 
maintained with building owners and the city. Progress 
has been made, we have some momentum, but there is 
still a lot more work to be done, in the midst of this long 
process. The next project of the Public Art Series will be 
on September 24th, when Mobius Artists Group mem­
ber Nancy Adams and Slavco Sokolovski present 
Weeping Wall. Meet'here at Mobius at sunset for this 
multimedia installation/performance, and take a look 
at www.saveourstudios.org for other projects and more 
information about the series. 

By the time you have read this, ten members of the 
Mobius Artists Group will have returned from Zadar, 
Croatia, in completion of the first phase of a new 

international exchange involving twenty artists entitled, Digging the Channel/Mediating the Channel. The project takes as 
its point of departure the histories, analogies, and contrasts of two channels; one that will be resurrected for historical and ecolog­
ical reasons (in Zadar), and the other that is being re-imagined as the next big cultural attraction (Fort Point Channel in Boston). 
The intersection of public works, public art, and the public debates on these spaces has created a fertile context for work that will 
extend these dialogues in each city. There will be a presentation at Mobius in December, as part of the Reports from Afield 
series, about the first phase of the exchange, and our Croatian partners will travel here in May 2002 for the second phase. 

Within our walls, we program a 42-week season of exhibitions and performances. Audiences of all persuasions come to see the 
wide range of media here. Perhaps, it would seem, there is not one Mobius, but many Mobiuses, depending on your interest. 
Sometimes they even all come together, as in our fundraising art party, ArtRages. But to experience the array of events and 
opportunities, you will have to find out for yourself, by visiting us. We welcome you, wherever you find us. 

-JED SPEARE 

PERFORMANCE FILMNIDEO CLASSES EXHIBITIONS INSTALLATION 
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direction's 
to mobius 

Central Artery Construction: The construction in the 
downtown area makes for regular changes in the 
directions to Mobius. If you are unfamiliar with the 
area, please call the Mobius office @ 
617.542.7416 for the most up-to-date information. 

From the Mass Pike: Take the South 
Street/Chinatown exit. Right on to Summer St. @ 
South Station, Left before the bridge, then Right 
onto Congress St. (over the old iron bridge - past 
the "milk bottle" snack bar). 

From Rt. 93: Take Congress St. exit. Mobius is two blocks past the Children's Museum on the left. 

From the South: Take 93 North to Kneeland St. exit, tum right at bottom of ramp onto Kneeland 
St., left on Atlantic Ave. and right onto Congress St. 

By MBTA: Take the Red Line to South Station. Walk one block (north) to Congress St. 

NEW AND IMPROVED PARKING NEAR MOBIUS! 

Parking near Mobius is much easier again. There's a very large, legal lot two blocks away, now 
open at night. It is only $7 - what a deal in Boston! 

To getthere: 

Take Congress St. southeast (away from downtown), and go two blocks beyond Mobius. Tum left 
at the light, onto West Service Road, and park in the TRANSPARK lot. The entrance is ha~-way up 
the block on the right. If that entrance is closed, take two right tums and use the entrance on the 
opposite side of the lot. There is plenty of parking in the T ranspark lot, and it is well lit at_night. 

WARNING: do NOT park in the open lot on the LEFT side of West Service Road. It is not a public 
lot and you will be towed, really and truly. 

Mobius is committed to being as accessible as possible for people with • 
disabilities who have a desire to participate in our programs. There are 
several steps up to the front door of our building, and unfortunately, the 
sidewalks in front of the 19th century building in which we are housed 
are too narrow for a wheelchair ramp. However, our elevator does 
accommodate wheelchairs and non-step seating is usually available for 
performances. If you call ahead, Mobius will arrange for assistance. We are 
sorry that access to our facility is not assistance-free. Our long-term plan includes moving 
into a building ir access. 

Nancy Adams 
Marilyn Arsem 
Donna Coppola 
Meredith Davis 
David Franklin 
rosS Hamlin 
JennHer Hicks 
Milan Kohout 
Larry Johnson 
David Miller 
Marjorie Morgan 

Board of OirectDfS 
Liesel Fenner, President 
George Moseley, Treasurer 
Lisa Tittemore, Clerk 
Amy Bauman 
Mark Golberg 
Lauretta James 
Alisia Wallter 

Mobius Staff 
Jed Speare, Director 

Cathy Nolan 
Mari Novotny-Jones 
Yin Peet 
Tom Pisek 
Bob Raymond 
Joanne Rice 
Landon Rose 
Jed Speare 
Julia Szabo 
Margaret B. Tdtemore 

Advisory Board 
Harris Barron 
Sarah deBesche 
Marcia Maglione 
Bettina McGimsey 
Gina Mullen 
Oedipus 
Catherine Royce 
Helen Shlien 
Louis Stevens 
James Williams 
Joseph Wilson 

Mary Curtin, Communications Director 
Brandon Walsh, Operations Manager 
Tim Mason. Finance Manager 
Leslie Clark. Public I\rI Series Technical Coordinator 

Interns & Volunteers: Alisia Waller. Christian Miller. Myra 
Shapiro. George Goodrich. Branko Adzigogon 

NewsieUerProducfion 
lou suSi.David Miller. Jed Speare. Brandon Walsh 

Website Production 
Brandon Walsh, David Miller. Larry Johnson. Branko Adzigogon 

Mobius Artists Group has gained national recog­
nition as a leading interdisciplinary group in Massachusetts. 
Founded by Marilyn Arsem in 1977. the group has been 
known for incorporating a wide range of visual, perfonming 
and media arts ipto innovative live perfonmance. sound, video 
and installation works. 

Mobius (the space) is an artist-run center for experimental 
work in all media. Founded in 1980 by member§ of the 
Mobius Artists Group, Mobius operates as a laboratory for 
artists experimenting at the boundaries of their disciplines. 
Presenting the work of over .100 artists each year. Mobius is 
unequalled in Boston in its comm.itment to the alternative arts. 

Mobius,inc. is funded by the Massachusetts Cuitural 
Counci.1 (MCC),a state ag~ncy; the Boston Cuitural CounCil. a 
muniCipal agency supported by the MCC, a state agency; the 
LEF FQundation;Foundation for Contemporary Performance 
Arts; Trust for Mutual Understanding; Boston. Foundation Arts 
Fund; AC. Ratshesky Foundation; Elizabeth Firestone Graham 
Foundation; and generous private support. 

MOBIUS 

354 CONGRESS ST BOSTON MA 02210 
PH 617.542 . 7416 I FAX 617.451.2910 

www. mobius. org 
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WORKS-IN-PROGRESS #45 

Friday & Saturday 
December 14-15, 2001 

Works-in-progress is a forum for performance pieces which are 
still in the process of being developed and refined. It features 
work by various artists, both established and emerging, and is 
followed by open discussion among the artists and audience 
sharing their impressions, reactions and suggestions. The pro­
gram features short works ( 20 minutes or less) and performers 
vary each night. 

DEADLINE FOR PROPOSALS: 
Thursday, November 1, 2001 by 5PM in the Mobius Office. For 
proposal guidelines call 617-542-7416. 

FORD HALL FORUM 
in collaboration with Mobius and the Old South Meeting House 

presents a free public lecture and discussion 

What the World Needs Now: 
A Manifesto for the Slow World (A Fiddle Sennon) 

featuring 
Peter Schumann 

Founder and Artistic Director of Bread & Puppet Theater 

Thursday, November 29,2001 at 6:30 p .m. 
Old South Meeting House, 310 Washington Street, Boston 

Near State Street Station on the MBTA Orange and Blue Lines and 
Park Street Station on the Green and Red Lines 

For. More Information Call the Ford Hall Forum at (617) 373-
5800 

. ,~ .. 

Programs of the Ford Hall Forum are made possible, in part, With contributions 
from the Boston <;;ultural Agenda Fund, Boston Cultural ~ouncil, The Boston 
Foundation, Fidelity Foundation, .Harcourt General Charitable Foundation, 
Houghton Ch~mical Corporation, Levine, Katz, Nannis + Solomon, P.C. , The 
Lowell Institute, Massachusetts Cultural Council, Prosceriium Fund'forAudience 
Development, AC. Ratshesky Foundation, and Northeastern University 

DEADLIN E S: 

Friday, September 21,2001 by 5 pm 
for projects to take place February 2002 - June 2002 

Thursday, April 25, 2002 by 5pm 
for projects to take place September 2002 - January 2003 

M
obius is seeking proposals from Boston and New England artists 
for original, experimental work in the performing, media, and visual 
arts, particularly work that falls outside the traditionally defined art 
forms. All applicants are asked to send in a SASE or pick up proposal 

guidelines and a submission cover sheet each time you submit a proposal. If 
you have questions, call the Mobius office to discuss your project. Please do 
not submit a proposal without referring to the current proposal guidelines. 
Faxed proposals will not be accepted. Mobius does not program the work 
of artists currently enrolled at an educational institution; however, we do 
program a weekend for student perfonnances each Spring. 

Mobius offers the space for 50% of the box office receipts. For non-box office 
events (i.e. installations) Mobius provides use of a 1,000 square foot exhibition 
space in exchange for work or in-kind services mutually decided on. In addi­
tion, Mobius provides sponsorship by offering low-cost rental oflighting and 
sound equipment. Mobius will also provide PR support including a compre­
hensive media contact list, and an opportunity to write about your work in the 
Mobius Newsletter, which is distributed to over 3,000 individuals and organi­
zations nationwide. A Mobius artist will work with you to provide advice and 
infonnation, but remember, your project will be essentially self-produced. 

Mobius also is interested in receiving inquiries from local artists who are 
interested in curating work at Mobius. Talk to a Mobius Artists Group 
member or call the Mobius office at 617.542.7416 or email us: 
mobius@mobius.org 

mobius 
does not turn away audience 
attendees based on an inability to 
pay. If you are unable to pay the 
full admission price, please call 
the Mobius office in advance to 
make other arrangements. 

(617) 542·7416 

PERFORMANCE FILM/VIDEO DISCUSSION EXHIBITION INSTALLATION, 
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The Erik Satie Cabaret a work 

A GREAT SMALL WORKS production 
Featuring pianist Margaret Leng Tan and the Great Small Works 
company: John Bell, Trudi Cohen, Alessandra Nichols, Jenny 
Romaine, Michael Romanyshyn, Roberto Rossi, and Mark 
Sussman; with interns Marcelo Andrade and Shannon Cameron 

SEPTEMBER 8-9 8PM, 2PM ON SUNDAY 

The Erik Satie Cabaret, featuring acclaimed pianist Margaret Leng Tan, "the 
diva of the avant-garde," is a puppet/mask/ dance cabaret performing the 
life of the great modern composer Erik Satie as a series of acts in which the 
title character tries (with varied success) to create himself as an artist in a 
society in the midst of intense social , cultural , and political change - in 
other words, a society like ours. 

GREAT SMALL WORKS 

SEPTEMBER 13-15 8PM 

RAQIB HASSAN & THE 
INTER DIMENSIONAL SCIENCE 
RESEARCH ORCHESTRA 
Raqib Hassan: composer & conductor 
Guadulesa: improvisational painting 
Michael Shea: piano 
Sam Lobel & Dave Peck: reeds 
Tor Snyder: guitar 
Glynis Lomon: cello 
Frederic Viger: violin & viola 
Larry Roland: bass violin 
Dennis Warren, Yuri Zabitnof, Syd 
Smart, & Bob Moses: percussion 

The work I plan to present via the Mobius space is entitled "Path of the Mystic." The work is to be presented in three different phases on 
each of the three nights. "Discovery/ Illumination" will be the focus of the first night. "Transformation / Ritual" will be the focus of the sec­
ond night and "Jubilation/ Light" will be the focus of the final night. My study and work with Hakim Jani, Roland Wiggins, Rashid Ali, Archie 
Shepp, Bill Thompson, and Sun Ra has contributed to my creative expression and has greatly enhanced my personal vision. 

RAQIB HASSAN 

PERFORMANCE INSTALLATION FILM / VIDEO EXHIBITIONS DIGITAL MEDIA MUSIC 
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T,sat' es . 
Installation by Margaret B. TIttemore, 
with teen collaborators from the Teen 
Docent Program at the Fuller Museum 
of Art, Brockton, Mass. 

SEPTEMBER 12 - 29, 2001 
Gallery hours: Wed.-Sat., 12-5 pm 
Opening reception, Saturday, 
September 15,3-5 pm 

mobius 

Gallery talk: 4 pm 
Graduating classes in 2003 will be drastically cut due to MCAS failures. 

B
efore going to art school, I was a high school teacher in the Massachusetts Public Schools. I have continued to work with teens but in a dif­
ferent role. I coordinate a teen docent program at the Fuller Museum of Art in Brockton . This summer, I was awarded a artist residency from 

. the National Endowment for the Arts to create an installation with the teens' that I work with during the school year. . 

This past year, these teens have voiced personal concern and in some cases real anxiety over the pressure created by the new MCAS 
(Massachusetts Comprehe'nsive Assessment System) testing. This test will defermine whether they receive a high school diploma and even 
whether they will be admitted into a state college. I have been closely following the impact the MCAS test has had on these teens, and the contro­
versy surrounding the testing process. They have told me that they feel they are being shortchanged by teachers "teaching to the test," the many 
days involved in testing and the inequities they feel about the test itself. I am looking forward to working on this piece with my teen collaborators to 
give them a vehicle to express themselves on a subject that may affect the rest of their lives. 

MARGARET B. TITIEMORE 

field trips to mobius 

M
obius welcomes inquiries from school, college and community groups about special educational 
programs. Mobius is a great resource for your classes whether you teach women's studies, art 

, history, installation, visual art, theater, performance, sound art, video, movement, or music. 

We are happy to arrange special performances and/or gallery talks by the artistes) whose work is on 
exhibit. Mobius may also be able to arrange for discounted tickets for high school students who wish to 
attend evening performances. 

PERFORMANCE 

Please call (617) 542-7416 
FOR FURTHER INFORMATION 

INSTALLATION CLASSES FILM/VIDEO 

WISHUSl 
Slide scanners 

Zip Disks 
JazDisks 

CDR's 
donat~d printing se,[yices 
volunteers for Qffitewotk 

DISCUSSION 
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-Alisia waller founded And So No Sin,her irstventure into Ile 

world dOO1ina1ion market, in the fall of 1997 . This small start-u p, 

unable 10 dominate even its own neigh tDrhood, hired just one 

~JmtQ.y'~,J Jenn Pi pp, the industry's brightest young star. Lacking 

adequate veniJre capital they were forced D use only the most 

primi ti 'tie tech n iques but their postering and street ~rformances 

left them in the red . "In 1999 Jenn Pi pp 1ed the dying com pan y 

an d formed Merged In terest wi th an eye towards excessi ve 

personal wealth . UnfortunaEI y, her IISnture faced the same 

cap tal complications as And So No Sin. Boll companies 

fl ou n dered, 1it.!!9lJ.09. to gen era te ani che in order to retu rn th eir 

in 'tIestment capital. - Wlen 'f1eir big' g:~jJinally came, they 

found themselves rirecing 1he E>ecutive Presen1a.tion Unit of 

ConglomoCo.,...,.the lkIi verse 's Su preme Colossal Corpora10n. Their 

street JErformance background readily tutM.IJ.!~Q~!1. into Corporate 

Presentation Magic while ConglomoCo.'s role as a successful 

world dOO1inatJr !vlfiJ..e..tt their youthful desires. Criminal records 

aside, Alisia and Jennifer are THE leaders in Corporate 

Presentation Technology today. Their ~w.lY..styie and 

metaph ysical approach to content management has a reJ1ltation of 

causing executi yes to spasm casu all y. 

PERFORMANCE FILM/VIDEO CLASSES 

'. ElabJrated Con glom eration 
I Forward Progress Presentation 
• ~mi-Annual a:mglomoCo . 

I Di'vision Adver1isement sp:ns 
• Pom I.e Consumer Video SUrvey 

Excerpts 
• Com pementery Executive 

Technology Oem onstralions 
~ Posi1i \i.e Oireclion Em plQ,j.tee 

Ho nora tje 0 istinctions 
Refreshments 

I!!!!!!!!!!!!!! 
Menu 

,. Lam b Brochettes in Kraft 
Velvee1a·M Fondue 

,. Backened Selmon Medallions in 
Tab·M Marinade 

• Spero'- Carla res 
' .FlambCed Fruit RoIlups·M Stuffed 

¥'iflHerbed8rie 
• Callier ala Ritz Crackers'" 
• Temp,JraOeo'sTM, Skittles·M,and 

.Q)~~e..t!~,'" 
• Caramelized Lays Po1ato Chip·M 

Elscon 

EXHIBITIONS INSTALLATION 



Reports from Afield 
SEPTEMBER 17 7PM 

A Woman's Work Is Never Done: 
a house of curiosities 
Mixed-media installation with performance 
Created by: Conway & Pratt Projects, Inc. 
Co-Artistic Directors: Merry Conway and Noni Pratt 

The September 17 "Report From Afield" will discuss A Woman's Work Is 
Never Done: a house of curiosities, presented by Conway & Pratt Project. Inc. 
in Boston, in association with The Bostonian Society, the MIT Office of the 
Arts and The Woman's Educational and Industrial Union. A Woman's Work 

will explore the construction of female identity and women's roles. It will be presented 
free to the public from September 12 through October 14 Wednesday through Sunday, 
for four hours a day. Project: 71 Amory Street (New Jackson Square T ) - Opening: 
9/ 19 - Hrs: Wed - Fri 4-8 ; Sat - Sun 2-6. 

Using an empty building, we construct different areas and rooms - suggesting both a 
museum and a home. These rooms are like the ones we all have in our heart, our soul 
and our mind. People walk through our environment, interacting with the exhibits, and 
reflecting and remembering parts of their own experience as well as coming up to 
experience very different from theirs. Our projects draw a very diverse audience, 
including people who don't usually go to art events as well as people who frequent art 
events. 

The project's themes are explored in a conversation between the loaned art~acts from 
people's lives and artists' images. Hundreds of Boston residents will share a part of 
their lives in our "Memory Museum" - honoring their experience, and bringing it 
together with Conway & Pratt's images in performance, film, video and sound and 
environmental installation. The wide range of experience presented within the project, 
and the contrasting ways in which it is displayed - including images in two and three 
dimensions, live performance and film, and artifacts from daily life and poetic 
metaphor - provides audiences with material that draws out half -forgotten memories 
of their own. It also gives shape for experience that differs widely from what they are 

Now in its third year, RepDrts frDm Afield isaQongoing s~ries .. of 
monthly Monday evening talks by members of the Mobius Artists Group 
and guest artists. These presentations focus on Pfojectsthat have been 
created abroad or outside the Boston area, or ina public area, and that 

. explore important artistic,socio-cultural, or political issues. In addition, 
many of the reports reflect Mobius' increasingly international ouUook. 
Please call the Mobius office if you WOLild like more information about 
this program. Our schedule of talks for the fall / winter season follows. 
All of the talks begin at 7pm and will be held at Mobius. < 

.) 

familiar with, challenging them to re-examine their personal and collective narratives, 
and encouraging an enlarged understanding of some of the complexities of female 
identity today. 

Merry Conway & Noni Pratt have collaborated for 15 years, along with co-designer 
Gregor Paslawsky, developing a dense, layered form that wraps all around the viewer 
- drawing on elements of theatre, visual arts, and museum traditions. Conway and 
Pratt is dedicated to finding . shape for experience not represented in colloquial dis­
course - experience that often has no official expression, is communicated between 
the cracks of language, denied, or taught in the encoded gestures of domestic life. 

~ 

Conversation and collaboration are at the root of our work, bringing to mind cu~ural 
critic Homi Bhabha's comment that "conversation shrinks the distance between sub­
ject and object and shatters the cu~ural silence around the art object. " A whole tempo­
rary community is formed as the project is bui~ over two months, involving the interest 
and help of a wide range of volunteers, artisans, artists, organizations, individuals and 
passersby who happen to wander into the space. 

We are locating the project in a neighbOl:hood, in a site that is one step removed from 
the private situation of the. home, but not disconnected from it, or the course of daily 
I~e. The particular qualities of each site is exposed by a project's being in it, adding a 
level to the conversation with the themes of the piece. At the time of this writing, the 
site is still being negotiated. 

For more information, including ways in which you can participate, call: 617-747-
4495, or check out our website: http:Avww.conwayandprattprojects.org. 

JANUARY 28, 2002 
DECEMBER 17, 2001 7PM 
Mobius Artists Group Mobius 'Zadar Exchange 

25 Years of AAMARP and its Future 
7PM 

,. i<' ~~~Vi!~i;~~9 t~frfc~~_~~e~~:~ t~:s~;~~~,fp~~~ 
V\I gram on a university campus. Founded in 
1977, AAMARP (African-American Master Artists in 
Residency program) has been functioning as a resi­
dency . program · for 14 artists of Africa,n descent 
since its inception. It is currently housed at 76 
Atherton Street in Jamaica Plain, on two floors of a 
huge factory building, with 14 artists in ,14 substan­
tial studio spaces, and a gallery on each floor. Come 
hear about AAMARP's past, present, and future with 
featured speaker Professor Dana Chandler, 
AAMARP's founder,and other AAMARP artists. 

PERFORMANCE MIXED MEDiA 

Digging the Channel/ Mediating the Channel brings together 20 interdisciplinary artists, 10 from the 
Mobius Artists Group and 10 from Zadar and its neighboring regions, to emphasize and critique the 
relationship among public works, the environment, civic and media discourse, and art. Two channels 
of water, one that will be resurrected, the other being reimagined for the future (Fort Point C~annelj , 
are the point of departure for artistic work that will explore the historical and contempo~a.ry, conteXts of 
these sites. The analogies, histories, and contrasts between the two cities will stimulate a'wide range 
of artistic responses in this exchange. The participating artists will create temporary work, both phys­
ical and conceptual, in order to engage the imagination, memory, and participation oLthe Zadar and 
Boston communities in the public debates that center on these public spaces. 

Ten artists from the Mobius Artists Group will report on the first phase of this international cultural 
exchange with ten artists from Zadar, Croatia entitled, Digging the ChanneVMediating the Channel. 
The first phase of the project took place in August in Zadar, and the Mobius artists will speak about 
their work and the work of our exchange partners, providing an overview of the project and its contin­
uation in Boston in May 2002. The ten artists from Mobius are: Marilyn Arsem, Milan Kohout, 
Marjorie Morgan, Cathy Nolan, Mari Novotny-Jones, Yin Peet, Tom Pisek, Jed Speare, Julia Szabo, 
and Margaret B. Tittemore. 

FILM/VIDEO CLASSES EXHIBITIONS INSTAllATION 
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Reports from Afield 

OCTOBER 29 

A Chinatown Banquet 
Mike Blockstein & Jeremy Liu 

7PM 

A 
Chinatown Banquet is an interdisciplinary community-based public art 
and education project that explores the forces that shaped and continue 
to influence Boston 's Chinatown. Based on the metaphor of a Chinese 
banquet, it integrates multimedia projects into three highly visible public 

presentations - a web site, an art exhibit at the Dreams of Freedom Museum of 
the International Institute of Boston, and a multimedia-augmented walking trail of 
Chinatown's social history. The Banquet is divided into eight "courses," which 
cover immigration policies and immigrant stories, development pressures, the 
bachelor community, natural history, colonial history, the role of the area's restau­
rants, activism, and intergenerational issues. They are presented through multiple 
points of view, giving one a full appreciation of the collision of opinions and 
events that have shaped the community. They aim to make the historic forces and 
events which are crrtical to opening up a deeper and more comprehensive under­
standing of the community - whether they are immigration policies, develop­
ment pressures, or demographic shifts - a palpable, breathing experience. The 
Banquet is a process-oriented project, attempting to let community members, and 
those who have influenced or studied 
the area, tell the tale themselves. The 
blend of personal insights, anecdotes, 
and undocumented stories give the 
Banquet rts full flavor and richness. 

A Chinatown Banquet raises awareness 
about the history, culture, and condi­
tions of Boston 's Chinatown. It is 
designed to be a model project demon­
strating the visual arts' role in communi­
ty and leadership development. Bridging 
civic participation, art and activism, the 
Banquet is a unique opportunity to 
engage Chinatown in a study and cele­
bration of its character and cultural sig­
nificance. Led by artist and educator 
Mike Blockstein, the Banquet is a collab­

Gate: photo by A Chinatown Banquet student Johnny Yong 

production. A Chinatown Banquet is aimed at creating informed, engaged partici­
pants and critical thinkers who understand the process of art, community 
activism and are stimulated to continue participating in civic activities. 

Nine Asian Boston area high school students participate in twice-weekly work­
shops, and contribute to the Banquets vision and production. In keeping with 

r------, Chinatown's small scale and pro­
portionately older population, eight 
of the students live outside the 
area. While they all feel a certain 
connection , or in some senses 
obligation, to the neighborhood, 
their understanding of its history, 
leaders, and issues is indirect. This 
is a profound issue for Chinatown 
and other urban neighborhoods. 

oration between The Asian Community Millennium: photo by Mike Blockstein 
Development Corporation, the Chinese 

To many, Chinatowns are closed 
and poorly understood communi­
ties. Yet, the notion of a "closed 
community" has historic 
antecedents that date back not only 
to questions of language and CUl­
tural bonds, but also to means of 
protection and preservation in light 
of the blatantly anti-Chinese exclu­

Youth Initiative, Do While Studios, PACE, M?ss. College of Art, TechBoston, the 
International Institute of Boston, and artisVactivist Eun-Joung Lee. 

Many studies point to the need for youth to develop communication, problem 
solving and critical thinking skills in tandem with computer and technical skills. 
Yet, many youth-to-work programs fall short because they simply focus on tech­
nical aptrtude and not life skills. Art has boundless and untapped potential to teach 
fundamental skills of creative problem-solving that are both inherent in the artistic 
process and critical to addressing complex and long-standing community issues. 
While Banquet students develop technical skills, this is an aspect of the program 
and not rts goal. Its goals lie in developing a deeper sense of place for teens. The 
Banquets multi-faceted curriculum brings together Chinatown and Boston histo­
ry, urban and cultural studies, leadership development, the visual arts and media 

PERFORMA.NCE SPOKEN WORD FILM/VIDEO 

sion acts which persisted up until World War II. This is the type of issue that the 
Banquet, through rts multi-layered "courses, " brings to light. 

Mike Blockstein is a visual artist, educator, and curator working in community­
based art that explores the intersections of artistic process and civic engage­
ment. His interdisciplinary public art projects utilize a "sense of place" as a 
mechanism to address social, cultural and built environments. He is the former 
Executive Director of Southern Exposure, a San Francisco nonprofit artists 
organization. He developed its Artists in Education program, a program involv­
ing schools, community-based organizations and roughly 400 teens annually, 
that utilizes art as a tool to teach critical and creative thinking, new ways of 
looking at one's environs, and community involvement. Previous collaborative 

continued on next page 
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Reports from Afield 

NOVEMBER 26 

Contemporary Shamanis 
Jennifer Hicks & Wilbert 
Talk by Wilbert Alix 
Workshops by Jennifer 
Trance Dance wOlrksl~op~: 

Shamanism encompasses both the Ii 
globe. Rooted in the belief that "God is 
time, migrating globally, and transforming n. nm n n.'1r 

continued from previous page 

actual ayahuasca 
more contempor~n"""""'ltmll_H 
the mysteries which lie 
since 1990. His research 

public art projects include Available Light, a project where he led photography 
and writing workshops for a six-month period, exploring the street as a 
metaphor for cultural, personal and commercial exchange with- teens~nd for­
merly homeless adults. Mike is also on the board of the National Association 
of Artists ' Organizations (NAAO). He is a graduate of the Mid-Career asters 
of Public Administration program at Harvard's Kennedy School of Gov ment, 
where he focused on questions of art and civic engageme to41 an history 
and potential alternatives to the nonprofit model. 

Jeremy Liu is a community planner, environmental sCientis , and artist. His pro­
jects explore and address community, ecological and design issues and include 
community-based urban planning, affordable housing a d commercial real estate 
developments, site-specific art installations and photography, and community 
building programs. He is currently the Director of Community Programs for the 
Asian Community Development Corporation in Boston. He has experience in real 
estate transactions and development, land use and natural resources manage­
ment, arts and cultural planning, archaeological and cultural resource manage­
ment, real estate finance, and domestic and international lancYbiodiversity 
conservation efforts. As an active participant in a variety of art and environmental 

incorporating tHe ,se 
ava"1Ua(~a.rlne most legendary f the 

rflrTlIl·j;>lilih· g spiritual experienc , ull 

organizations, including two Kn<'Tnn_n~'o"m 
The Boston GreenSpace Alliance, he is eatillJg-(:orrrleQ~ions 
groups, art organizations and the "nllirnnrn"nl'ill mlnllo'mplnt 

DISCUSSION PERFORMANCE WORKSHOPS 
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tiE?-d':D'i fE'iTf? 
vON ~diO . 

SEPTEMBER 21-22 & 28-29 8PM 

<soft new-agey keyboard wash> Ahhh, the coming of Fall! When leaves heave hues and backpack shells bounce 
dreamily on all the crab-prone students in town ... </ keys> 

< slow jazzy bass line> One freaky year since ITS insidious inception, radio PO will be back here to our incubator-cum­
laboratory again this Fall. Last April we sold out near1y every show we did. Got some groovy press coverage and reviews 
and were even featured on WBUR's "Here and Now" program wITh Robin Young. She was cool. < / bass line> 

<cheesy brit-pop vamp> Borrowing the time-honored structure of live old-time radio theater, radio PO presents a 
seamless blend of music, satire, commercials, film previews, solos, and interactive audience participation. This time 
around we're going to involve the audience even more. Some of the best moments last Spring came when complete 
strangers joined us onstage and read cold from a script, while the band provided music, voiceovers and sound effects. 
This time around we're working on ideas for a twisted little game show ... </ brit-pop> 

<gyuoto monk chant> Along WITh our core group we'll be adding guest artists like vocalist Marjorie Morgan (who 
joined us last time for a couple of Carpenters tunes) and flautist Matt Samolis. We'll pull people from the audience as 
well. < / chant> 

< randomly-modulating pomp and circumstance> Though I believe IT to be unintentional, IT seems many artists lately 
are traveling back in time and picking up structures from the last century. While this is nothing remotely new in the his­
tory of things, IT does seem mention-worthy when vaudeville, bur1esque, old-time radio and silent film WITh live accom­
paniment (to name a few) are proliferating not just in Boston but around the country. < I pomp> 

<banjo drone wITh SITar and tupperware tabla> Could IT be we aren't yet seeing inspiration in the unfolding of the 
future? Why not summon resonant structures in which to implant our modem ideas? The Renaissance 

copped some licks from ear1ier Greek cu~ure and created a pretty cool vibe ... maybe we can cut, paste 
and foster new growth in forms that might not have reached their full potential because some new technology or thing supplanted 
them? Hell if I know I-I just like doing this live radio thing because IT pulls together tons of cool elements and IT makes me laugh. 
Luckily IT has the same effect on audiences AND they get to see us rock out, have fun, make weird noises and somehow create a 

non-stop night of non-pc, all-brows-served fun. < Idrone > 

<phat beat and cheese grater> I'll be playing gUITar and will joined by station manager Sinus Brady (aka Lou SuSi) along WITh Lee 
Todd Lacks on clarinet, Ed Nicholson on drums, J. Schuster on foley (sound effects), Ethan Mackler on electric bass, Chris 
Mcintyre on trombone, and a few others not yet finalized. We'll all have vocal duties as well. This Fall we hope to start a college tour 
and take our humble show on the road. Someday we hope to have a nationally broadcasted show of our own and actually do this 
stuff live on the air. < I beat> 

<chinese gong> Until then, we hope to see you this September at Mobius! Go to www.radiopu.comfor more information and 
remember: keep your feet in the stars and keep reaching for the ground. 

<leave gong ringing> ROSS HAMLIN, RADIO PO ARTISTIC DIRECTOR 

FILM/VIDEO CLASSES INSTALLATION EXHIBITIONS TEXT -SOUND 



Nancy Adams 
and Slavco Sokolovski 
Fort Point Cultural Coalition (FPCC) 
Public Art Series 
SEPTEMBER 24 (SUNSET) 

In Weeping Wall, we bring together work and 
themes we have focused on in the past to address 
the physical relationship of Fort Point artists to the 
fabric of the buildings in which we work. 

Nancy's last two projects involved projecting and 
transferring slogans and images of particular 
buildings (a Roman temple in Croatia in one 
instance, the Federal Reserve in Boston in anoth­
er) onto the skin of her back. These projects have 
drawn attention to the scale of the human body in 
relation to monumental buildings, the social rela­
tionship of the individual to the institution repre­
sented by the building, and the notion of "skin" 
for both human bodies and buildings. Nancy will 
be working with neighborhood artists, their skin, 
slide projections, and black ink. 

mobius 

Slavco has long drawn inspiration from the struc­
ture, materials, and aesthetics of walls. His years 
as a conservator for the Macedonia Institute of 
Cultural Monuments reconstructing religious fres­
coes, icons, and entire churches in Macedonia, 
Kosovo, and Montenegro have strongly influ­
enced his art making. His most recent cycle of 
paintings (abstract works in mixed media, exhib­
ited at Mobius), was titled The Monastery Walls. 
For Weeping Wall he will be working on exterior 
Fort Point walls with mirror, video projection, and 

other material interventions. Sound will playa 
part as well. 

The audience should gather at sunset at Mobius 
but the work will be located around the Fort Point 
neighborhood. 

Slavco Sokolovski , a native of Macedonia, is a 
painter, object maker, and art conservator. His 
work has been shown in cities including Skopje, 
Belgrade, Ljubli jana, Sarajevo, and Zagreb, in 
addition to Rome, Nuremberg, Dresden, Berlin, 
Washington, D.C., and London. He has received 
numerous awards for excellence in painting. His 
work is part of both public and private collections 
in Europe and the U.S. In April 2000 he per­
formed in Nancy Adams' work, Life Savings. His 
most recent solo exhibition was presented at 
Mobius in August, 2000. 

Nancy brings to her work experience as a chore­
ographer, visual artist, and performer. 
A member of the Mobius Artists Group since 
1988, her work has been featured at art spaces 
and festivals such as the Cleveland Performance 
Art Festival and Lincoln Center Our of Doors. Her 
work - centered on the physical , nonverbal 
interpretation of visual environments - is some­
times described as "prop-driven performance." 
She has also created site-specific performance 
work in Macedonia and Croatia. 

The FPCC Public Art Series is funded with generous 
support from the Boston Foundation Arts Fund, LEF 
Foundation, and the A. C. Ratshesky Foundation. 

M[]bius Artists Gr[]up Sh[]w 
OCTOBER 3-27 

Gallery hours: Wed.-Sat. 12-5 pm 
Opening reception (Artists Tea and group discussion): October 20, 4-6 pm 

gang - s.n. (from the verb). A number herding together; a troop; a company; a tribe; a herd. It is seldom used but in contempt or abhorrence. 

This year marks the 25th anniversary of the existence of the Mobius Artists Group. In acknowledgement and perhaps celebration of those 25 years we are planning a group 
show for the month of October, to which members of the group will submit work. The group is constantly in a state of defining itself, questioning the nature of our "fellow­
ship," trying to articulate how and why we band together. Are we merely individual artists who come together to run Mobius in a business-like fashion? Or do we, in the 
sharing of our artistic ideas and selves influence each other to the degree that our individual artist boundaries begin to break down? Why do artists seem to need each other 
so? Must we have a gang sensibility to she~er us from an artist-unfriendly world? 

This discussion is particularly relevant in light of the current developments in Fort Point and the threat to the artists' community here. Twenty-five years of the Mobius Artists 
Group attest to the special alchemical mix that group activity can produce. Indeed artists do not produce in a vacuum; we do need each otheF to help create work. We create 
lively, vibrant places when we are given the time and space for groups to coalesce. Showing the variety of work produced by MAG, historically and currently, and finding a 
means to clarify the speCific works' relationships to the group, this show promises to be an interesting testimonial to artists as gang members "herding" together and the 
resu~ing art that happens. 

JULIA SZABO 

PUBLIC ART FILM/VIDEO CLASSES DISCUSSION INSTALLATION EXHIBITION 
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The work of Pamela Hawkins and Peer Bode 
SEPTEMBER 25 7PM 

This program will feature Electronic Video Work of Pamela Hawkins and Peer Bode, from the 
"Forbidden Valley, " Alfred , NY, and Owego, NY. Hawkins ' and Bode 's work is currently traveling 
to Hangzhou, Beijing and Shanghai, China in the video exhibition Mantic Ecstasy. 

Pamela Hawkins has exhibited her work in 
Germany, Norway, Poland . and Slovenia. 
She is currently involved in the Experiments 
in Science, Technology, Artists 
Residencies (ESTAR) of the Rockefeller 
Foundation at Institute for Electronic Arts at 
Alfred University, Alfred , NY. 

Peer Bode has a new CD, Automatic 
Inscription of Speech Melody, with the 
Carrier Band , including Pauline Oliveros, 
Andrew Deutsch and Dick Robinson . He is 
also working on the video History 

Electronic, with reworked sounds and images of his father, Harald Bode, inventor of the Bode 
Ring Modulator, Frequency Shifter and Vocoder. 

Noise/Performance!Video: new directions in media 
An evening of video theater with Crank Sturgeon, 
Emil 8eaulieau and Due Process 

NOVEMBER 13 7PM 

Matt Anderson, a/k/ a Crank 
Sturgeon, swims upstream against 
the tides of "same old same old." 
Crank is a noise artist & videomaker 
with a ferocious sound and a sense 
of humor: Dada theatrics, plain old 
fun. Marilda Castro is a movement 
and performance artist. She will 
appear as Brittany Sturgeon and as 
the "Dadarina. " Ron Lessard, a/ k/ a 
Emil Beaulieau , is "America 's 
Greatest Living Noise Artist. " As Emil 
Beaulieau, he will present a set of "all 
new" material. As Ron Lessard, he 
will team up with Anderson, Castro 
and Wright as Due Process. Walter 
Wright is a video art pioneer and a 
member of Videospace. He will assist 
Anderson and Lessard, and, with Due 
Process, amaze and delight with his 
videoShredder. 

VideoSpace 

PERFORMANCE DISCUSSIONS DIGITAl. MEDIA INSTALLATION FIl.M I VIDEO 
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Liz Heichelbech The How-To Dances 
OCTOBER 5-6 8PM 

The How-To Dances both operates on, and exposes, the basic irony that "how-to" shows rarely have much to offer in the way of functional advice that a person 
would actually use in daily life. Rather, they offer a kind of vicariously creative, if empty, occupation, a reassuring buffer zone between life as it is, and life as one 
would like to imagine it. 

In Part One, "Finding Happiness During the Collapse of Western Civilization," the character performs "movement portraits" of relatively insane relatives, all of whom 
are eagerly anticipating the impending apocalypse. Each portrait is accompanied by spoken subtitles: musical accompaniment includes Rimsky-Korsakov's Flight of 
the Bumblebee, the theme from Love Story and live sung.'Spoken accompaniment. The character then faces a more personal kind of Armageddon in "Upward Fall ," a 
tense, slow motion piece in which the dancer tumbles to a point of surrender, set to solo cello music by David Darling. 

In Part Two, "How to Make Money in the Arts," the character performs a lyrical dance while reciting , in alphabetical order, all the jobs she has held; where; and her 
reason for leaving. This is followed by a "world premiere" of the character's new "Carmina Burana. " Unfortunately, due to a lack of funding, the character must per­
form all seventeen roles simultaneously, a fact which first necessitates a lesson on the finer 
points of "choreographic shorthand." 

In Part Three, "How to Win at Bridge," the character performs a complex beauty routine while 
bargaining with her sister over who should inherit certain genetic traits, such as hypothy­
roidism or "good" calves. This section will also include a work still in progress, which will 
involve scaling the theater wall. 

The idea of carving out a performance 
piece from the dense substance of 

thought, experience, and possibility is 
particularly intriguing to me. 

Throughout the work, the character (whose name is a silent gesture meaning, "the artist formerly known as funded") interacts with a large cardboard refrigerator box, 
which functions not only as the central focus of an endlessly errant "how-to" project, but also metamorphoses into the erstwhile hidden spaces of the character's 
interior world: dressing room, confessional, prop storage closet, childhood play-house, prison, etc. The character also interacts with the audience, coming to rely 
upon them in an attempt to sustain a rapidly disintegrating illusion of propriety. 

For example, it is the audience's responsibility to photograph the performance, since the character "couldn't afford to hire a photographer. " Audience members are 
also asked at various times to "loan" the character certain props, such as eyeglasses, chairs, pens, and money. Towards the end of the show, they are asked to par­
ticipate in a "focus group" to help determine the best course of action for the work's conclusion: should the character, in effect, continue running around trying to 
prop up the scenery, or finally, just let it fall? 

The idea of carving out a performance piece from the dense substance of thought, experience, and possibility is particularly intriguing to me. I am drawn to the weight 
of negative presence, of how a work is informed by what is, or attempts to be, absent from it. I place at least as much importance in choosing what to omit from a 
piece as I do to choreographing or writing it. I suppose this is another way of negotiating questions of truth: how truth is shaped by omission, and also how one can 
express truth when one is, in fact, acting, or moving in a calculated way. I sometimes use improvisation in my work, as opposed to exact scripting or choreography, 
for this reason. Yet I also strive for an economy of both word and movement, seeking an exactitude that, while not cryptic, is perhaps more implicit than overt. 

I seek a practice of performance across disciplines that is compelling, surprising, real; work which draws people into the possibilities of dance and theater, as 
opposed to the conventions thereof. I am passionate about finding and expressing the unfamiliar, particularly in terms of recontextualizing the ordinary so that it 
becomes freshly visible . The simplest way of doing this, is, in my experience, to create work that is highly personal , but which explores some of the basic questions 
upon which we all reflect: How should I live? How can I be happy? How can I put my experience to good use? 

Elizabeth Heichelbech holds a BFA in Fine Arts Studies from University of Arizona (Modern Dance, Creative Writing, and New Genre Performance emphases) . She 
danced professionally with the Lexington Ballet, Ballet of St. Louis, and Indianapolis Ballet Theatre, and has performed with Louisville Ballet, Indianapolis Dance 

r--~-'---~--------- -------~--- -------------------' 

: have a little time : 
: to experiment? l 
! VOLUNTEER FOR MOBIUS : 
[ . I ! Gain hands-on experience in what it takes to run a contemporary arts: 
[ center! Help install a visual arts exhibition, assist in fundraising, aid in I 

: maintaining the venue through repairs and cosmetics. Volunteer jobs: 
: range from assisting in mailings or answering the phone for a few houl's to I 
: developing a long-term project based on your interests and abilities. : 
I Interns and volunteers at Mobius acquire valuable experience, a guaran- , 
: teed position of high rank in the afterworld, possible college credit and : 
! free admission to Mobius Artists Group events. l 
I I L _ ____ _____ _ _ ____ -_______ ___ __ _________ ___ _______ ...1 

Company, BodyPrints Theater, Julie Petry Dancers, Windfall Dancers, and the 
University of Arizona Dance Ensemble, among others. She attended the National 
Choreographer's Conference on full scholarship in 1988, and has since choreo­
graphed for the Owensboro Dance Theater, Theater Workshop of Owensboro, 
Lexington Ballet, Louisville Ballet Civic Company, TILT Theater, Sudden Theater, 
and as a free-lance soloist. Her current work reflects a shift in focus from tradi­
tional dance idioms to more experimental forms, such as butoh, improvisation, 
and dance theater. Miss Heichelbech has also performed as an actor with several 
theater companies in Tucson , and has written and produced two plays. She 
teaches dance in the Boston area. 

LIZ HEICHELBECH 

PERFORMANCE FILM/VIDEO CLASSES EXHIBITIONS INSTALLATION 
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Shed 
Performance by the Expanding 
Secret Company: Caleb Creaven, 
Nessa Rabin, Maria Schumann, 
and Alexis Smith; Tamar 
Schumann Thorne, director 

8PM 

Shed was created ten years ago when I 
was living in San Francisco. I made it with 
and for a group of people, several of 
whom I have known all of their lives. The 

show was made as a reflection of our 
group, our struggles with what to do with 

our lives and the struggles of what we 
were doing with our lives. Because IT 
happened to evolve as the Gulf War was going on, the show also reflects a frus­
tration with and need to oppose the arrogance and conceit of those in power. 
We recreated Shed last winter, partially to commemorate the tenth anniversary 

of the Gulf War and the entrance of another Bush as one of the rulers of our 
country, and performed it in episodes around Vermont. It was interesting to 
see how topical the show still is and how the actors have grown as perform­
ers in those ten years. Shed is performed by three women and one man. The 
women play two sets of characters: one set are super-heroines who wage 
battle against military technological might, the other are lowlife cowgirls 
who are bitterly content with themselves. The only male performer is all the 
men in the cowgirls' lives: infatuated boyfriend, preacher, repairman, male 
dancer. This man wants to speak with them, engage them somehow (WITh 
minimal success); he wants to be their lover, their spiritual advisor, their 
fiX-IT man. But they barely know he is there, they are so proud and protec­
tive of their loneliness and marginal existence. 

OCTOBER 20-21 

Mobius Artists Group members will be 
presenting free performances for the 
Fort Point Open Studios weekend, 
October 20 and 21 . On Saturday, 
October 20th, trombone explorer Tom 
Pisek and performance artist, composer 
and choreographer Marjorie Morgan, will 
be doing short performances at 1 :00, 
2:00,3:00, and 4:00 pm. The perfor­

In the play we go back and forth from the 
narrative of the superwomen's battle, which 
only escalates, and the cowgirls; inaction which is always intruded on by the differ­
ent men. There is never any resolution or even any plot. The story grows out of vari­
ation and repetition of the narrative themes, this creates a pattem of scenes which 
are styled with movement sequences, poses, costumes, and polyphonic songs. 

TAMAR SCHUMANN )HORNE 

mances will represent work they have developed over the past few 
years as well as some new pieces, possibly including work developed 
during their August 2001 residency in Croatia. 

On Sunday, October 21 st, other Mobius performers will be presenting 
short works at 1 :00, 2:00, 3:00, and 4:00 pm. These include rosS 
Hamlin, Larry Johnson, Milan Kohout, and David Franklin. 

In between performances, a slide show curated by Bob Raymond will 
be shown, accompanied by recorded sound art works by other Mobius 
Artists Group members. 

PERFORMANCE FILM/VIDEO EXHIBITIONS INSTALLATION SOUND DIGITAL MEDIA 
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Performance collage works by Marjorie Morgan and Not Frida 

NOVEMBER 3 1 PM & 3PM NOVEMBER 4 3PM 

Odes (To a Planet Oying Young) will be a thre -
of Not Frida (Alison Ball, rosS Hamlin, Han9:V 
all of our performance skills (movement, 
intimate setting of Mobius' front and back 
move from the gallery to the black box an 
a highly developed "in progress" sta 

pe GJrmance collage work created by myself and the members 
r •. ; olk,.:rom Pisek, Janet Slifka and Jody Weber) . We will utilize 
a.teF'and vocal work) to present a rich collage of material in the 

trilogy is designed for a moveable audience of 20. We will 
aln. We have been working hard, and hope to have this piece in 

be~ 

The first section, "The Beginnin 
which explore the reality of Q 

es composed and improvised structures (for voice and movement) 
nd different myths of creation. Text in this section varies from chance 

derived statements: 

and forwards) of text from Genesis: 

ional dream about Lady Hedge (CYW'a Laura Bush), her 
x~The dream will be told through movement, sound and music 

"The Lflgl'ation" wiD ~ tHIS trilOgy 6f odes with an expansive movement and music structure composed with 
t~ help of.actual.migratiol};~ms.from ttJe natural world. A visual work by Whitney Robbins will accompany this 
section. 

MARJORIE MORGAN, JUNE '01 

FILM/VIDEO CLASSES EXHIBITIONS INSTALLATION 
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»l1nfR fM( 
FATAlE 

fREAJ(' SID1 
Performance by MONKEYHOUSE 

NOVEMBER 8-10 8PM 

Another Femme Fatale Freak Show is a series of sexy, satirical , sometimes silly, and certainly surreal dance theater vignettes. Created in collaboration with Nicole 
Harris, Beth McGuire, and Amelia O'Dowd, Another Femme Fatale Freak Show investigates the role our expectations play in constructing our perceptions of our­
selves and determining our relationships with others. As the title implies, emphasis is placed on issues and cultural interpretations of Gen-X feminine identity. 
Each of the four female characters is a gloriously exaggerated stereotype: the radical intellectual, the earnest ingenue, the timid tomboy, and the essential siren. 
Some of the highlights include: a mischievous duet wherein one woman 's hand is always attached to another's head; a sardonic solo performed on stilts; a tap 
dancer tethered by a telephone chord to another performer; and a coy solo about the awkwardness of infatuation. 

When MONKEYHOUSE artistic director Karen Krolak premiered a piece for Dance Umbrella's Boston Movies 2000, Christie Taylor of the Boston Herald wrote, 
"Her work was bold and gutsy ... successfully welded theatrics with dancing, a trend that happened elsewhere on the program, but with less panache." Debra 
Cash of the Boston Globe declared "Krolak must be the zaniest costume deSigner around," and "with her instinct for sexy absurdity, Krolak should really think 
about offering her services to Madonna." Although barely a year old, MONKEYHOUSE will debut Another Femme Fatale Freak Show at the Winnipeg Fringe before 
promenading to the Minnesota Fringe, San Francisco Fringe, and Melbourne (Australia) Fringe. In August MONKEYHOUSE also will present Absolutely Abreast 
(Version 3.0) at the 2001 New York International Fringe Festival. These programs have been possible in part through sponsorship of The Field. 

Jennifer Hicks 
Movement Alchemy: Butoh/Shintaido 'Workshops 
9111, 18 , 25 & 10/2, 9, 16, 23, 30 

Attendance at all 8 classes is encouraged but not required. 
Cost: $80 if you sign up for all 8 
$12 per class drop-in. 
For more information call or email jhicks5634@aol.com/ 617-783-4614. 

Th is will be a challenging class, using various exercises from the theater, 
Butoh-based movement and Shintaido, to develop states of being such as still­
ness, in creative conflict, moving in a presenVcentered manner, moving into 
the unknown, off center, moving from a memory, color, smell , image, etc. 

We will move from a place where images collide and conflict. In Shintaido 
there is a saying, "The Body is the Message of the Universe," as the aim is 
unification with humanity, spirit and nature. We will take these concepts and 
develop them in solo, partner and group exercises, challenging your concepts 

PERFORMANCE FILM/VIDEO CLASSES 

of what is dance, beauty, nature, our relationships to these. Exercises will be 
both vigorous and quiet. There will be strengthening, stretching, pulling, carry­
ing, pushing, focusing and balancing. We wm also work with our voices, stem­
ming from a Shintaido exercise called Tenshingoso. You will develop 
movement images to work with in a grounded and supportive environment. 

Facilitated by Jennifer Hicks, a Mobius Artists Group member as well as a 
teacher of Shintaido since 1994 and a practitioner for 12 years. She has 
taught at workshops both internationally and nationally and had been involved 
in dance for over 20 years. She is also a certified Natale Institute Trance Dance 
Facilitator. She has studied Butoh for the past 6 years various artists such as 
Akira Kasai , Maureen Fleming, Diego Pinion, and Katsura Kan , as well as 
attending Butoh Festivals in California. Jennifer has a BFA in Fine Arts from the 
School of the Museum of Fine Arts and won the Traveling Scholars award 
from the Museum of Fine Arts in 1996 for her installation and performance. 
She has also won several other grants for performance, including one from 
Franklin Furnace in NYC. She is a graduate of the acting school , The School fot 
Film and TeleviSion, in NYC. She has also studied-at the New England School 
of Acupuncture and Boston School of Shiatsu, and has a strong background in 
jazz and modern dance. 

EXHIBITIONS INSTALLATION WORKSHOPS 
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One String of Mu: 
Oneness =Nothingnes s 

Concept: 

Performance by Hiroko Kikuchi 

DECEMBER 1 

T
he idea comes from the basis of the Taoist notion, "oneness" and "co-existence of yin and 
yang." Growing up in Japanese culture, we come to understand that life is about both living 
and dying, and it is an essential part of nature. We also learn the importance of both tangibility 
and intangibility accumulated by simple and small acts. 

In this performance, we express and reflect one 's daily life using food (noodle) and human hair, which 
contain multi-layered references and are full of symbolism. The food is a source of energy and an 
essence of life, and it also adds a flavor in life. Particularly noodles, which we will be using in this 
work, speaks about prosperity and wealth in body, mind and spirit. In Japanese tradition, during New 
Year's eve, the Japanese people eat them to wish for a long life. The human hair, on the other hand, is 
a reproduction of the source that represents the constant changes/shifts of life, growth and aging. Our 

~RT+INST~LL~TION+D[SIGN 

U n n I 
Joyc~ Hsu and Ch~n Ju Pan 

HRS: NOVEMBER 7-24, WED-SAT 12-5 

RECEPTION: NOVEMBER 10 3-5PM 

SWCiF 
SOONG I WEI I AND I FRIENDS 

1'ti 
We live in a world where reality can be modified by the adjective virtual , 
and reality television has become the biggest national fixation. 
Contemporary culture is a place where are heroes; sportsmen and musi­

cians, actors and politi­
cians, are compelled to 
write autobiographical 
admissions of guilt and 
abuse while crime and 
tragedies are glamorized 
by the media. 

In this world of saturated 
stories and images, 
nothing seems to be 

constant. Pokeon and Hello Kitty are the heroes to our youth, whereas cel­
lular phone and email has become the protocol of urban communications. 
Paradigms are constantly shifting while no equilibrium can be established. 

We are two artists from very different backgrounds. Our share concerns 
of cosmology, representation, the media and the world that we live in 
propel us to come together and re-examine the current state of our world. 
We are not trying to provide solutions or answers, but we hope that 
through our investigations and questioning, we might be able to gain just 
a little bit more understanding of our world and ourselves. 

JOYCE Hsu AND CHEN Ju PAN 

PERFORMANCE FILM/VIDEO SOUND 

gestures of tying one 
string with these materials humanize the action, embody the philosophical 
ideas and evoke harmonious and complex thoughts. The performance mani­
fests ideas of binary oppositions and calls the attention to the fragility and pre­
ciousness of our existence and being. 

Through the active process of self-expression and self-investigation over an 
extended period of time, we contextualize what living and dying could possibly 
mean; viewers experience contentment and subtlety of a life in harmony with 
nature and nurture. 

Description: 

This work consists of a simple gesture of tying hair and food (noodle) and 
three time components: from dawn to noon, from noon to dusk, and from dusk 
to the end of the ritualistic ceremony. 

1) From dawn to noon: The performance begins. Two performers embrace 
each other as a departure point. It stresses the idea of creating "oneness" out­
ward from a center. The act of one-strin'g-creation gets expanded over the 
course of the performance. No audience is allowed in this time period. 

2) From noon to dusk: As the same action continues, the performers begin 
covering, bonding, trapping themselves with one string . They explore the 
inevitable reality of every day life. The spectators come in* and start to experi­
ence complexity of "moment to moment emotional changes." 

3) After dusk: The action continues until it becomes dark outside. In this last 
segment, the performers ritualize the event by burning and eating the string of 
hair and noodle. The performance ends when the string is physically, mentally 
and spiritually consumed; it evokes the Taoist idea of "nothingness=oneness." 
This part lasts about two hours. 

*They can walk around the space and come in a~d out as they please until the 
last segment ends. 

HIROKO KIKUCHI 

MIXED MEDIA EXHIBITIONS INSTALLATION 
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Body Tales for the New Millennium 

A collective collaboration of dance, video, sound 
and constructions by Outside Art Collective: 
Alissa Cardone, Alia Kovgan, Dedalus Wainwright 

Nov 29-30 AND DEC 1 8PM 
Outdoor performances: call Mobius for details 

The body speaks its own language. Simply observe it. I am always trying to get 
back my childhood body. A free and sensing body unaware of its own surveil­
lance. Against an aggressive urban landscape I fight for my senses because in 
the hectic melee of a furious city they lose sensitivity. I observe bodies all the 
time, swollen shells walking concrete streets. Some are wound up, others seem 
numb nervous and protective. I see how topls, once created as extensions of the 
. buman body to assist physical labor, turn from shovels and pitch forks to cell 
phones and palm pilots -:-;- tools for the mind. The body recedes. I want to purge. 

Placing my body on these same streets, I will perform a .series of dances in 
industrial settings - a preparation for the black box performance at Mobius. I call 
them Body Tales, using the urban audiovisual atmosphere to deepen the stories. 
Developing characters from fairy tales resonant to me, those from my childhood, I 
rebirth memories, hoping to spark a sense of mystery and curious spectacle as 
my body serves as a vehicle for the audience's own fantasy. 

Body Tales was a whisper - born from my struggles with dogma and my Italian 

PERFORMANCE FILM/ VIDEO CLASSES 

Catholic upbringing, a thousand hours behind a computer, and punk idealism. It 
found a voice when I got dirty digging the soil on Body Weather Farm in Japan, 
when I laid blindfolded in chicken shit. It became a scream when faced with 
endless contradiction, fueled by judgment in the throes of choice between right 
and wrong, light and dark, ignorance and knowledge, what society wants me to 
do and what I want to do. The process of this work is to open the floodgates, to 
be in between - in a spectrum of the unknown, the place where creativity, 
imagination, confusion and chaos exists. I want to make Body Tales from this 
place. But this same place of creativity is also a place I run from, sometimes in 
fear, sometimes in need of something solid. In cycles I return to the unknown, 
crawling curiously on the ground. 

As a dancer I am interested in how the mixing and clashing of different forms 
makes new body language. I want my dancing to defy a landscape, to dis­
solve one reality as another reality is being born. I'm interested in how the 
body responds to space, as well as objects and environments. I challenge my 
dancing to come from a place of energetic response, present consciousness, 
will and intensity. I've studied many forms of dance and improvisation - my 
most influential teachers being Min Tanaka, Akira Kasai, Paula Josa-Jones, 
and Ruth Zapporah. Inspiration I draw from my friends in both the dance and 
independent music communities also plays a large role in my work, and so I 
may call on some of them to help realize certain aspects of the performance 
like experimental sound designer Seth Barger (US of Belt) and others. 

ALISSA CARDONE 

Every night I see a dream. I travel into many worlds. My journey is beyond 
time and space. My realities intertwine, and there is no gap between what is 
me and not me. Fairy tales take me beyond my body, time, history and uni­
verse. Body Tales gives me a chance to merge image with body, space and 
sound, to re-create an impression of the tales I have read, heard and seen 
in my dreams. I would like us to exchange roles, mix our mediums and 

experiment until we are ready to consolidate, structure, and shape Body Tales. 
Body Tales for me is to create an experience that brings everyone closer to 
diverse realities as if in a fairy tale. 

ALLA KOVGAN 

I envision a space with images and forms that are perceived peripherally. Objects 
and images are playful, shifting from disco'rdant to surreal. Simple shapes and 
ordinary objects are brought together into new forms. Circles, squares, a tricycle. 
Elements of surrealism mix with constructivist geometry. Objects within the space 
change their roles in relation to the performer and video images. Occasionally 
some reality dissolves and new experiences unfold; a chair starts to float off the 
ground, time stops; an object becomes a void. Playfulness turns into haunting. 

I have designed theatre sets in the past that were transformed by the actors in 
simple ways and Body Tales will develop in this direction. Through conversation 
with Alissa and Alia, I am thinking about the possibility of juxtaposing video pro­
jection with real objects. I am also thinking about ways to suggest the otherworld­
ly aspects of fairy tales. I want to design a space that in its dynamic evolution 
functions on a number of levels; as metaphor for the larger world as well as a per­
sonal experience. 

DEDALUS WAINWRIGHT 

"Fairy tales carry out certain creative functions as they summon their hearers out 
of the normal, the accepted, the rational, the modern to possibilities that are spec­
ulative but also experience-enhancing." (from Old Tales, New Truths by James 
Roy King) 

SOUND EXHIBITIONS INSTALLATION 
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Babel Part Four: 
Installation by Susan Berstler & Lee Mandell 

DECEMBER 5-22 
Gallery hours : Wed.-Sat. 12-5 pm 
Opening reception: December 8, 3-5 pm 

"Salvation also called Redemption, in religion , the deliverance of mankind from fundamentally 
negative or disabling conditions, such as suffering, evil, finitude, and death; also, in some reli­
gions, the restoration or raising up of the natural world to a higher realm, or state. " - Oxford 
English Dictionary 

Redemption was born from an act of violence. For the Reclamation Artists ' project along the 
Mystic River in the spring of 2000, Somerville artists Susan Berstler and Lee Mandell turned five 
computer monitors into working aquariums. Peopled with goldfish, their piece was destroyed 
after just three days. The artists' initial anger and frustration was channeled into continuing their 
investigation of the imaginary life of the Mystic River fish. Called Fish Babel, this new series is a 
look into industrial society's seeming inability to balance the often conflicting needs of people and 
nature. The latest installation, Redemption, follows Babble, Limbo and Requiem. The series is 
intended as a parallel to the very real battle taking place over this neglected area between Big Box 
developers, city politicians and the people of Somerville. Its name, Babel, is an obvious reference 
to the status of the dialogue currently taking place over the Assembly Square area. 

This latest installation creates a grotto of redemption. Populated by partial white casts of male and female figures hinting at a distressed Adam and Eve, the space is turned 
into a surreal Eden filled with lush blue Astroturf. The focus of the room is a heaping mound of pure white salt crystals, which represent both the earth and mankind. 
Hidden in and amongst the pile are computer monitors, which replay images of former Fish Babel events. Some of the juxtapositions are meant to be obvious - the river 
versus pollution, open space versus development; while others are more satirical- for example, man versus fish. The viewer, by witnessing the stages leading to 
"redemption," has the opportunity to participate in this transformation. This is an experience currently denied the parties battling over the banks of the Mystic River. 

-Theatre Paints-Rosco & 
Sculptural Arts 

-Gels/Gobos/Bulbs 
-Aameproofing Supplies 
-Fog Machine Rental 
-Stage Hardware/Gaff 
Tape 

-Charcoal! Artist Brushes 
-Smooth On 
- M uslin/ Duvetyn 

Tel: 617.330.1422 

SUSAN BERSTLER 

BacllSl8lllarilWare 
& Thlatre Supply 

A great True Value 
hardware store 
specializing in theatre 
supply! 

Mon-Fri 7:00-4:30 
Saturday 8:00-3:00 
21 Drydock Ave. 
Boston, MA 02210 
www.backstagehardware.com 
goget@flash.net 
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Performance by Cave Dogs 
DECEMBER 7-9 8PM 

It all starts w~h a vast, vintage vehicle. The kind of car that kids can make a home in 
out of the back seat: large, live-in, sink down mobile cabins. Sometimes, when you 
are living in the c~, hiking urban canyons made of gravel and bricks and the only 
stream to ford is the one that carries storm runoff from the northwest sector of the 
c~, and ~ is summertime - those long, humid, hot, lemon stick, neighborhood, 
stoop-sming, August days, and there is a lot of yelling outside night and day -
sometimes the c~ opening up the fire hydrants is just not going to cool you off. It is 
then that you might just have to get mobile. You beg your mom, "Take us on a 
drive." That's what Max, age 9 and Spoon, age 11 did and Ferrous City tells the 
story of their car trip out of the swettering c~ to their grandma's working farm. 

As we prepare to navigate another difficutt millennium, Cave Dogs' current work-in­
progress, Ferrous City, explores how imagination, dreams, and secrets shape fami­
lies, and how memory becomes a tool for survival. Ferrous City is the story of a 
family car trip re-told from several different perspectives. One quintessential sum­
mer day in the c~, too hot to stay indoors, a mother takes her children for a drive, 
and along the way they stop to observe various scenes, neighborhoods, and com­
munities. We view this wortd through the eyes of the mother, her children, and the 
people they observe. The drive is a chance for Mother and children to daydream, 
reminisce, and take stock of recent changes in their lives. Along the way we'll see if 
who and what they encounter - the Fast Talking Man; Sam, the juggler; a wedding 
cake; and a bunch of hogs - will change their final destination or how they get 
there. Ferrous City is about the dispersal of families from rural to urban homes and 
the struggle to maintain family ties. It celebrates the role of the neighborhood, of 
strangers and friends, in the development of a child, and looks at what ~ means to 
be a mother in the twenty-first century. 

-

Reflecting on the car cutture that dominates the lives of many families in the U.S., 
the narrative is conveyed through the window of the family station wagon. As char­
acters joumey through space and time, their experiences speak to the absurd~ of 
everyday life and to the extraordinary power of the ordinary and insignificant details 
of our days. It is about how we encourage the life of the mind through childhood 
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play and adutt daydreaming, and how our lives are shaped by these interior narra­
tives. Finally, Ferrous City is a story about story-telling: how stories are told in fami­
lies; how stories are told between siblings; how communities tell stories; how 
women and couples and men and children and grandparents and neighbors and 
strangers tell stories. 

Cave Dogs brings together visual artists, musicians, dancers, storytellers, and writ­
ers in the spirit of experimental collaboration. Performances consist of innovative, 
large-scale shadow projections cast onto a whITe screen from sculptures, props, 
costumes, and the human body. USing improvisational techniques, cast shadows 
move in concert w~h projected video imagery, spoken narrative, and an original 
soundtrack. The resutts are visual tableaus and effects that conjure both the dream­
like quality of earty experimental film and the humor of contemporary animation. In 
this unique shadow medium; Cave Dogs tells life stories that charm, intrigue, chal­
lenge, and captivate adutts and children alike. The text, visual imagery, and sounds 
weave together to create a rich multimedia artifact that documents, preserves, and 
celebrates important cuttural voices and stories. 

Suzanne Stokes, artistic director and performer, created Cave Dogs in 1992, while 
living in New York's Hudson Valley. Over the past nine years, the collaborative per­
formance work has grown and developed as the company members and their inter­
ests have shifted and changed. Cave Dogs sustains a'healthy, long-distance, 
collaboration with members in Boston, the Hudson Valley, New York City, and 
Southem Califomia as well as w~h various contributing artists throughout the United 
States and overseas. Cave Dogs has created and performed works such as How to 
Build a Raft, Emily's Circus, Sustenance, Fall of Perception, and Shadows of Doubt 
and Other Precarious Truths. Boston venues have included Mobius, Cambridge 
Mutticuttural Arts Center, The School of the Museum of Fine Arts, Boston Univers~ 
and The Massachusetts College of Art. New York performances include P.S. 122, 
Henry Street SettlemenVAbrons Art Center, HERE, The Woodstock Comeau 
Property, The Widow Jane Mine and SUNY New Pattz. They have received grants 
from The Jim Henson Foundation (NYC), The NLT Foundation (Boston, MA), and 
two consecutive years from Franklin Fumace (NYC). 

CAVE DOGS 

PERFORMANCE FILM/VIDEO CLASSES EXHIBITIONS INSTALLATION 
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S+ories 

A mixed media installation 
by Gina Cestaro and Stephen Sheffield 

JANUARY 9-FEBRUARY 2 
Gallery hours: Wed.-Sat. 12-5 pm 

Opening reception: January 12, 3-5 pm 

" .. . and these are the forces they had 
ranged against us, and these are the 

forces we had ranged within us, 
within us and against us, against us 

and with in us." - Adrienne Rich 

What are the forces that range against us? What are the forces that range 
within us? How did our body image develop, and how dies it change 
throughout our lives. This is an installation about asking questions, and 
searching for answers. It is about discovering the misconceptions that 
we have been led to believe about our bodies and our sexuality. 

GINA CESTARO AND STEPHEN SHEFFIELD 

I 

:I.C)\\'I:I~S 
Installation by Frank Vasello 

JANUARY 9-26, 2002 
Gallery hours: Wed.-Sat. 12-5 pm 
Opening reception: January 12, 3-5 pm 

Through mythology we access parts of ourselves that we may 
not normally be in touch with, the unconscious, the psyche. By 
using ancient myths as inspiration, I seek to create installations 
with archetypal images that are accessible to many people. 
One doesn 't need to know the myth to understand. 

Using the Greek myth of Persephon&tlade&'Oemeter as inspiration, Descent of 
Flowers is an installation exploring the themes of loss, longing and death. 
Persephone, the Goddess of the Spring, dies each year. Her mother, Demeter 
the Queen of the Fruitful Earth, weeps each year for her missing daughter, and 
Hades, the God of the Underworld and Wealth to which each year Persephone 
must leave and return, sits alone in the land of the dead for eight months of the 

PERFORMANCE FILM/VIDEO INSTALLATION 

year. The three gods are locked in an eternal cycle of birthldeathfebirth, loss 
and longing. These are the themes that will be explored. 

Although the work may be inspired by myth, there is a deeply 
personal component as well. As a child I faced a series of 
sudden deaths, and growing up I was consumed by anxiety 
that I would suddenly die of some horrible disease. As an 
adult, fear of being abandoned has hampered my ability to 
maintain long-term friendships and relationships. Out of this 
state of confusion, anxiety and loss has come the artwork and 
my attempts at sorting out these lingering feelings. Perhaps 
my own romanticism of death as this lonely being sitting in 
the underworld is my attempt to understand and compart­
mentalize that which can feel , at times, so monumental. 

Although the themes being explored can be somewhat 
depressing, the installation will also be beautiful. There is a 

stark beauty in dried flowers. A long table set for two will be the focal point of 
the piece while hundreds of roses will be hung from the ceiling creating an 
overhead carpet of flowers. Dried flower petals, organized in various ways, will 
add color and texture. A text component will also accompany the piece. 

FRANK VASELLO 

CLASSES SPOKEN WORD EXHIBITIONS 
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IIIDIYIDUAL FUIIDERS 
AIID FRIEIIDS OF IIOBIUS 

since newsleHer vol. 18 #2 
fall artrages 2001 : These contributors make it possible for us to continue all that we do! 

.--------------------------------------
17jj~ !f@1!t77J (tJ@tli!J7J 

When Saturday, November 172001 
Time 8PM - 1 AM 
Location TBA 

Have the best night of the year and help 
Mobius pay its rent. 

"The annual ArtRages fund-raiser 
is one of the funkiest and most 

fun happenings in town" 

- the Improper Bostonian 

... end transmission .. . 

Become a "Friend of Mobius" 
You can help increase the artistic vitality 

and diversity of Boston with your gift. Thank you! 

Name: ________________________________ _ 

Address: ______________________________ _ 

City: _____________ State: ___ Zip: __________ _ 

E-mail: ______________________________ _ 

Your name as it should appear on our "Friends" list: ______________ _ 

D (Please don't include me on the "Friends" list) 

D One Individualist Person . ... . .. . .............. $ 35 __ ' 
D There Are 2 Of Us Living Here . ........ . .. . .... $50 _ _ 
D IjWe Really Love You (additional contribution) • . . . . $ __ 

Checks should pe made payable to "mobius" and are tax-deductible to 
the fullest extent allowe'd by law . . 

.. .. .. .. .. 
" .. 
" .. .. .. .. .. .. .. .. .. .. .. .. .. .. .. .. .. .. 
• .. .. .. .. .. .. 
• .. .. .. .. .. .. .. .. .. .. .. .. .. .. .. .. .. .. .. .. .. .. .. .. .. .. .. .. 
• .. .. .. .. .. .. .. .. .. .. .. .. .. .. .. .. .. .. .. .. .. 
• .. .. .. .. .. .. .. .. .. 

Please send your check to • .. 
I Mobius· 354 Congress Street· Boston, MA 02210 - Thank You! .. 
I , " L _________ ~ ___________ _ ______________________ _ _ _ ~ • 

Abigail Satinsky Julia C. Tenney 
Alice Kellogg Karen Turley 

AT&T Foundation Karl Viksnins 
Barbara Jane Gillespie Kathryn Hargreaves 

Bernice Beard Kay and Don 
Beth Nicholson Ken Thompson 

Bettina McGimsey & Kumaran Kolandaivelu 
Michael Sortor Lisa Tittemore & Rob Cooke 

Bob & Marilyn Brooks Madge McQueen 
Edythe & Alberta Wright Margery and Ray Franklin 

Bruce Gertz Margriet & Friedrick Gale 
Burgy Merry Conway 

Cheryl Forte Michael J. Pastrone 
D' Anne Bodman Nancy F. Lob 

David Joseph Kalinowski Nina Smith 
David Moore, Jr. Nita Stuirale 

David T. Emerson Noreen Troccoli 
Dedalus Wainwright Norma Steinberg 
Devera Ehrenberg Oedipus 

Doctor T Patricia Grace Hammes 
Donald Rivkin Reb & Peg Butler 

Dorothy A. Brown Red Bones BBQ 
Dorothy & Jerome Preston Regina Pisa 

Frank Sacks and Hannia Robert M. Unger 
Campos Sandy, Jeff & Wilder 

Frederic Raab Huckleberry 
Gretchen Adams & Rob Sarah Fraser Robbins 

Hayes Steve Berczuk 
Gwen & John O'Brien Steve & Mikki Lipsey 

Harry Leno Steve Thomas 
Henry Atlas & Lisa T. Glaskin Stoltze Design Inc. 

J.N. Wiley Terrie Waters & Dimitri Rotov 
Jane Schwerdtfeger The Bill and Melinda Gates 

Janet Amphlett Foundation 
Jennifer Erbe The Jesse 

Jennifer Fuchel Thomas A. Deuel 
Jill Pearson Walter Wright & 

John and Mary Watkins Mary Ann Kearns 
John M. Leonard www.markhanser.com 

Jon Seliger 

P:617 .542 .7416 . F:617,45l.2910 
mobius@mobius .org . www.mobius. org 

PERFORMANCE FILM/VIDEO CLASSES EXHIBITIONS INSTALLATION 



i 
I 
I 

I 
S' 

J 
f 
1 
i 



354 Congress Street 
Boston, MA 02210 
Tel : 617/542,7416 
Fax: 617/451-2910 
www,mobius ,org 
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9/8&9/9 

Great Small Works 
The Erik Satie 

Cabaret 
8pm, 

2:00 pm on Sunday 
$12 $10 

Margaret B. Tittemore 
.,hls IS a "esc 

hrs: Wed-Sat, 12 - 5 
Reception: 9/ 15 (3-5 pm) Free 

9/13-9/15 

In_erdimensional 
Science Research 

.rches_ra 
P •• h 0' .he 

"~s.ic 
8 pm $12 $10 

9/24 

Mancy Adams .. 
Conway A Praee 

A Woman's Work 
lis Meyer Done 

Siayco 
Sokoloyski 
Weeping 

Wall 7 pm Free 

9/21,22,28, 29 

neo-dada teatro von radio 

8 pm $8 $6 

10/3-27 

Itobius Anlis. 
Group Show 
hrs: Wed-Sat, 12 - 5 

Reception: 10/20 (4-6pm) Free 

Sunset 

presents 
featuring 

the work of Pamela 
Hawkins 
and Peer 

Bode 

~ Liz 

O 1--....:.:....-!!..:~::.....::....::.....2.-rT.....;....---,i'1 Heichelbech 
.,he How· .... 

.. And So •• Dances 
a Ineerese 
W CO.GLONOCO II! Employee 

Appreciaeion .iahe 
$6 $5 

.. like Blocks(eli " 
Jerem~ I.lu 

Chin.town, 
Banque. 

11/3 &4 

Mobius, .Inc. Is funded by The Massachusetts Cu~ural Council (MCC), a state agency; the Boston Cu~ural 
Council, a municipal agency supported by the MCC, a state agency; the LEF Foundation; Foundation for 
Contemporary Pertormance Arts; Trust for Mutual Understanding; Boston Foundation Arts Fund; A.C. Ratshesky 
Foundation; Elizabeth Firestone Graham Foundation; and generous private support. 
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Reports __ 
from Afield ~ 

ilbe" Alix 7 pm 

rance Dance 
ps: 10/ 15, I 1/19 

11/8-11/10 

Monkey House 
Anoeher 

Femme Faeale 
Freak Show 

8 pm $10 $8 

11/29-12/ 1 

ou.side ArC collee.iye 
Body "'ales for the 

lIew Millenium 

12/1 

Hiroko Kikuchi 
One S.rlina 0' ItU: 
Oneness = Mothjngness 

free 

t2/1~&45 

.o ... s .... 
Pro.r~ss 

8 pm $10 $8 

12/5-22 

Susan Bers.ler 
&. Lee Mandell 

Babel Pare Four: 
Redemp.lion 
hrs: Wed-Sat, 12 - 5 

Reception: 12/8 (3-5pm) Free 

12/7-9 

Caye D08S 
Ferrous Ciey 

8 (Fri), 2 & 8 (Sat), 2 pm (Sun) 
$12 $10 

Mobius Anls. Group 
Mobius Zadar 

Exchan.e 
7 pm Free 

Frank Vasello 
Persephone: 

Descene of Flowers 
hrs: Wed-Sat, 12 - 5 

Reception: 1/12 (3-5 pm) Free 

Repor~s 
from Afield 

1/28/02 

25 Years 01 ehe 
African American 
Maseer Anises in 

Residence 
Pro.ram 

8 pm Free 

1/9-2/2 

Gina Ces.aro 
&. Stephen -
Sheffield 

Body 
Seories 
hrs: Wed-Sat, 

12 - 5 
Reception: 1/12 
(3-5 pm) Free 

a. -.. 
E -u -.. 

mobius 
is located 

@ 354 Congress St, Boston near the South Station stop on 
the Red Line, two blocks past the Children's Museum. (5th floor) 

Mobius, Inc. is funded by The Massachusetts Cu~ural Council (MCC), a state agency; the Boston Cultural 
Council , a municipal agency supported by the MCC, a state agency; the LEF Foundation; Foundation for 
Contemporary Perlormance Arts; Trust for Mutual 'Understanding; Boston Foundation Arts Fund; A.C. Ratshesky 
Foundation; Elizabeth Firestone Graham Foundation; and generous private support. 
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an artist-run center 
for experimental 
work in all media 

performance art 

installation 

video 

sound art 

film 

new music 

interdisciplinary 

354 Congress Street 
Boston MA 02210 
tel: (617) 542-7416 
fax: 451-2910 
mobius@mobius.org 

www.mobius.org 

August 21,2001 

Dear Taxpayer and Friend of Mobius, 

As you are well aware, the American taxpayer is about to receive a most 
generous tax rebate! And perhaps you've already received yours! 
Anyhow-- we're becoming intrigued by ideas uttered within earshot about 
what, exactly, people are going do with their checks. There's Green Peace. 
There's Planned Parenthood. There's ... well, a lot of organizations that 
make sense ... a myriad of efforts that deserve support. A lot of these 
salient issues are actively addressed through art and art can speak volumes 
for the causes that need attention. Mobius produces and presents the 
critical type of work that addresses issues but does not always receive 
government support. But now Mobius can receive government support 
through YOUR tax dollars. 

With that long-winded intro - we want to ask you for your support we 
absolutely rely on individuals like you. In an unprecedented grovel fest, we 
want you. Well, maybe not YOU per se, but certainly your check. Don't 
procrastinate. Don't deposit your refund check! 

Mobius promotes ingenuity, freedom of expression, creativity, and the kinds 
of cooperative collaboration we don't often see in government. We can 
either send the Mobius artists to Washington, or we'll keep them right here 
in Boston creating their work. Either way, it takes some cash. 

So - sign over your check to Mobius - just endorse the back, "Pay to the 
order of Mobius," sign your name, put it in an envelope and send it to the 
address to the left. If you never expected the money in the first place, then 
just donate it - pretend you never received it. PLEASE consider it. Take 
this opportunity to help Mobius receive federal funding! 

Well we hope you enjoy the new Fall newsletter and please drop by 
Mobius to check out an exhibition or performance. And again, thanks for 
your support! 

Liese enner 
President, Board of Directors 
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